12-Step Practice Map

Decode Your Score: A 12-Step Practice Map to
Baroque Flute Score Analysis

1. Historical Context and
Composer Background

=

2. Initial Score Study

=

3. Harmonic Analysis

®

4. Melodic Analysis

i

5. Rhythmic Analysis

A

6. Form Analysis
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e Research the composer’s biography, training, travels, and patrons.

e Situate the piece in its cultural context: French court, Italian opera,
German sacred repertoire?

e Consult historical treatises like Quantz’s Versuch, C.P.E. Bach’s Essay,
or Mattheson’s writings.

EXAMPLE: Knowing that Telemann wrote for both professional and amateur
musicians explains the mix of technical passages and more accessible lines.

e Read through the piece without your instrument.

e |dentify form, key, tempo markings, and time signature.

e Considerinstrument limitations (e.g., cross-fingerings, tuning issues).
e Highlight phrases and cadences visually.

TIP: Color-code phrases and cadences. Use sticky notes for longer works to
label sections.

e |dentify cadences, modulations, and the basic chord progression.

e Note any harmonic rhythm shifts (slower in adagios, quicker in
allegros).

e Circle dissonances, chromatic notes, and suspensions—they’re
expressive clues!

IDEA: Play through the bass line on piano (or with a friend). Listen to how the
harmony shifts and supports the melody.

e Trace the melodic contour: where does it breathe or climax?
e |dentify recurring motifs.
e Observe if the melody aligns with chord tones or creates tension.

COMPARE: Sing the melody before you play it. How does it sound? Pay attention
to where you naturally breathe or pause.

e Analyze meter (simple, compound, changing?).
e Noterecurring rhythms (dotted, lombard, syncopated?).
e Use thistoinform tempo and articulation.

TRY: Clap the rhythm of a tricky phrase alone, then tap your foot with it—feel its
natural stress and flow.

e |dentify binary, ternary, or ritornello forms.
e Mark phrase boundaries and cadences.
e Look at proportions: is the B section longer? Are motifs reused?

VISUAL AID: Draw a diagram of the piece’s form with bars labeled by letter (e.g.,
A =bars 1-8, B = bars 9-16).
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7. Affect and Expression

8. Ornamentation

i

9. Articulation and
Dynamics

—
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10.Basso Continuo
Realization

64

11.Synthesis and
Interpretation

12.Experimentation and
Refinement

>
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e Use key characteristics (Mattheson, Charpentier) to decode affect.
e Ask: whatis the character of this piece? Tender, solemn, regal?
e Reflect on your own emotional response.

BONUS: Say a phrase aloud, then play it—how does the mood change?

o |dentify places where trills, appoggiaturas, or diminutions are implied.
e Consider the context: repeat sections, cadences, long notes.

e Consult tables in Quantz or Hotteterre.

e Try both written-out and improvised versions.

LISTEN & COMPARE: Try plain vs. three different ornaments in the same spot.
Record and compare to see what changes and what best fits the affect.

e Read between the lines: what articulation is implied?

e Use historical conventions: detach repeated notes, lean into
syncopations.

e Shape long lines with subtle dynamic swells.

REMINDER: Historical flutes can suggest dynamics through tone and breath—
not volume alone.

e Ifyou have afigured bass, try realizing a basic accompaniment (or play
with a recording).

e  Observe how the bass supports cadences and harmonies.

e Make sure your phrasing works with the continuo, not against it

TIP: Use a basso continuo track or MIDI realization. Practice playing in sync,
listening for cadence points.

e Combine your observations into an expressive plan.
e Settempi, phrasing, articulation, and ornamentation purposefully.
e  Mark your score with decisions—but stay flexible!

IDEA: Perform the piece for yourself, recording it as if for a recital. Take notes on
what feels expressive or flat and revise accordingly.

e Trydifferent tempi, dynamics, and ornaments.
e Record and review yourself regularly.
o Askfor feedback from peers, teachers, or experienced baroque players.

TIP: Each week, focus on one section and try three different interpretive
approaches. Which feels most authentic? Which surprises you?
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